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uud zweisilbigen Wörtern, stets vom 
Leichten zum Schweren. 

Die ganzseitigen Buntbilder, darun- 
ter besonders die Märchenbilder, kön- 
nen ihre Anziehungskraft auf das 
kindliche Gemüt nicht verfehlen. 

Jugendliist. Des Kindes erstes Schul- 
buch in Stadt und Land. Ein Orga- 
nismus experimentell ausgewählter 
Familiengeschichten aus trauter 
Heimat in Wort und Bild nach dem 
Prinzip der Tat von L, F. Qöhelhek- 
ker. Mit Bildern von Otto Kiihel in 
München-Bruck. 1. bis 25. Tausend. 
Leipzig, Otto Nemnich. Gross 8vo, 
184 Seiten. Preis geb. 1.50 Mark. 
Diese Fibel enthält die grösste Zahl 
Buntbilder, 52. 

Die Familie, deren Leben und Trei- 
ben den Mittelpunkt des ersten Teils 
der Fibel bildet, besteht aus den El- 
tern und vier Kindern, von denen zwei, 
Rudi und Meta, zur Schule gehen. 
Vom Erwachen am frühen Morgen bis 
-zum Zubettgehen am Abend wird nun 
Freud und Leid der Kinder in dev 
Schule, auf dem Wege, beim Spiel im 
Freien und im Hause in Buntbildern 
und in Bildern im Tondruck vorge- 
führt. Die ersten 116 Seiten bringen 
nur Schreibschrift 

Ausser den Texten des Verfassers 
enthält die Fibel nur Originalbeiträge 
von Victor Blüthgen, Heinrich Bohne, 
Paula Dehmel, Hans Eschelbach, Gu- 
stav Falke, Adolph Holst, Ada Linden, 
Sophie Heinheimer, Frida Schanz, 
Heinrich Scharrelmann, Leon Stern- 
berg, Egon Strasburger, Emil Weber 
und Ernst Weber. 

Die Ausstattung aller Fibeln ist sehr 
gut. Besonders vorzüglich aber ist die 
letzte ausgestattet. Sie übertrifft in 
künstlerischer Hinsicht sogar unsere 
ersten englischen Fibeln. Unter den 
deutschen Fibeln unseres Landes ist 
ihr keine einzige an die Seite zu stel- 
len. Wenn man die Ausstattung in Be- 
tracht zieht, ist der Preis ein sehr nie- 
driger zu nennen. 

Pädagogik in systematischer Darstel- 
lung. Von Wilhelm Rein. Erster 
Band. Grundlegung. 2. Auflage. Lan- 
gensalza, Hermann Beyer & Söhne. 
Svo. 218 Seiten. 

In dem „Enzyklopädischen Hand- 
buch der Pädagogik" hat Rein der Leh- 
rerwelt das beste Nachschlagewerk ge- 
geben. Doch hat ein enzyklopädisches 
Werk den Nachteil, dass der Stoff in 
Einzelabhandlungen dargeboten wird. 
In dem obigen Werke nun wird von 



den grössten Pädagogen der Jetztzeit 
das gesamte Material systematisch 
dargestellt. Die „Pädagogik in syste- 
matischer Darstellung" ist somit ein 
Werk, das als Ergänzungswerk zu der 
Enzyklopädie dasteht. 

Aber auch für den Pädagogen, der 
die Enzyklopädie nicht besitzt, ist 
diese neue Pädagogik von hohem 
Wert. 

In dem vorliegenden ersten Band be- 
handelt Rein den äusseren Rahmen, in 
dem die Erziehungs- und Bildungsar- 
beit verläuft. 

In dem ersten Teil wird der Einfluss 
der Natur, der Familie, der Genossen- 
schaft, der Zeitströmungen und ande- 
rer Faktoren auf die Erziehung be- 
sprochen. Dann folgt die Entwicklung 
der Erziehungswissenschaft von dem 
Standpunkt der Naturvölker bis zur 
Pädagogik als Wissenschaft. Ebenso 
wird die Frage Individual- oder So- 
zialpädagogik besprochen. — Auf 110 
Seiten werden dann im Hauptteii des 
ersten Bandes die Gewinnung des Er- 
ziehungszieles und die Verwirklichung 
des Erziehungszieles allseitig und 
gründlich dargestellt. 

Der Pädagogik ist besonders bei uns 
eine grosse Verbreitung zu wünschen. 

Zwei weitere Bände, welche die 
praktische Pädagogik und die Metho- 
dologie enthalten, folgen dem ersten 
Bande. J. E. 

Des Meeres und der Liehe Wellen, 
Trauerspiel in fünf Aufzügen von 
Franz Grillparzer. Edited with notes 
and a study of the art of Grillpar- 
zer, by Martin Schütze, Ph. D., As- 
sociate Professor of German Litera- 
tur e in the University of Chicago. 
Herny Holt & Company, New York, 
1912. LXXXV + 156 pp., 16mo., 
70c. 

Lihussa. Trauerspiel in fünf Aufzügen 
von Franz Grillparzer. Edited with 
notes, by George O. CrumCy Professor 
of Germanic Philology in the North- 
western University. Oxford Uni- 
versity Press, American Brauch, 
New York, 1913. CVII + 186 pp., 
IG mo., GOc. 

Professor Schütze, in his preface, 
says that the edition of "Des Meeres 
und der Liebe Wellen" has been pre- 
pared "to serve as an introduction to 
the art of Grillparzer," and "for a 
proper comprehension and enjoyment 
of Grillparzer*s art." We expect, then, 
to find not only a thoro and scholarly 
piece of criticism, but one that treats 
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the subject matter with sympathy, 
with the purposeful endeavor to en- 
dear the work of the poet to the hearts 
of the readers who are perhaps for the 
first time studying a drama of the 
great Austrian dramatist. 

But what do we find? The unlovely, 
unfortunate traits of the poet's charac- 
ter, the misfortunes of his despondent 
life, the shortcomings of his art, are 
constantly emphasized; and no at- 
tempt is made to excuse or even to ex- 
plain the poefs idiosyncrasies due to 
inheritance and environmeut, nor to 
make the poet really attractive to the 
young minds for whose "enjoyment" 
the book is intended as an introduc- 
tion to the poefs life and art 

There are constant comparisons with 
Goethe and Schiller, in which Grillpar- 
zer's immense inferiority is always 
demonstrated. Compare, especially, the 
lengthy comparison of Grillparzer's 
autobiography with Goethe's "Dich- 
tung und Wahrheit," which seems out 
of place and uncalled for, especially if 
we know the circumstances under 
which Grillparzer wrote the story of 
his life. 

The picture which Mr. Schütze 
draws of the poet*s father and mother 
emphasizes their shortcomings, with- 
out a Single stroke of relief. That the 
father died of tuberculosis and that 
the mother committed suicide, we all 
know; but they did more than that 
One almost wonders why the editor 
overlooked Franzis dissimilar and un- 
fortunate brothers. The crass charac- 
terization of the poet*s mother is drag- 
ged in twice in almost identical words, 
on the other band, so that we may be 
fully impressed with the family's 
shortcomings. 

The poet's nature is characterized as 
follows: "The important quality in- 
volved in Grillparzer's disposition, was 
not a fault of mental gifts or moral 
discrimination, but a fundamental lack 
in his nature. His nature was weak; 
it could not feel strongly, it could not 
desire forcefully, it could not even suf- 
fer greatly. It was not vital enough 
to need life. It could do without, and 
it never could for long do with, any- 
thing. It made a vlrtue, and at times 
a mildly self-pitying virtue, of resigna- 
tion — Entsagung — for it found in 
resignation the easiest way out of the 
greater strain of sustained realization. 
It was a pale thing, eager with a cer- 
tain nervous hunger, but shrinking 
from the clutch of real passion into a 



safe nook of esthetic disquisition. And 
this weakness vitiates even his intel- 
lectual Penetration and his sincerity, 
by diflCusing thruout his self-searching,^ 
thru his very vexation and penitential 
malaise, the paralysing poison of ac- 
quiescence, which the passing years 
tended to turn more and more into 
complacence and a certain vanity. It 
is in such weak natures, like Grillpar- 
zer, that the vital Impulses suc- 

cumb early to the harren indifference 
of a premature spiritual senility.*^ 
And, in another place: "Grillparzer 
was incapable of love, and perhaps of 
any true afifection. He was possessed 
by a fastidious and tyrannical egoism 
which made any relation with people 
except that of an external, and at most 
experimental, interest impossible." We 
wonder how many readers being intro- 
duced to Grillparzer for the first tlme 
with these words will be filled with a 
desire to know better this wcakling 
and prematurely senile grumbler. But 
how about the close bonds of friend- 
ship and love that existed betweenthe 
poet and his mother? 

On page x we read the following: 
"He has left many notes, jottings, f rag- 
mentary essays, and brlef character- 
izations, in which he laid down the re- 
sults of his literary studies. They seem 
very stimulating and suggestive at 
first, yet they share the peculiar, with- 
drawn, and detached character of most 
of Grillparzer's thinklng to such an ex- 
tent that it is apparently impossible 
to draw substantial conclusions from 
them or unite them in a satisfying Sys- 
tem of generalizations." CJompare this 
with the Statement on pp. xxiv — ^xxv: 
"His theoretic Statements of his pur- 
poses and convicitons regarding life, 
character, conduct, truth, duty, and 
art; and his interpretations and criti- 
cisms of his own and the works of 
other poets and artists, form a very 
simple, clear, and consistent body of 
theory closely related to the phlloso- 
phies of Goethe and Schiller, and of 
the Romantic School in Germany." The 
contradiction in these two passages 
can hardly escape notice. 

The sentence, "He died many years 
before his physical demise," may be 
true of Grillparzer as a productive 
poet and publicist, but a man who fol- 
lowed the political development of his 
country so keenly, who served for 
many years after his "spiritual de- 
mise," as Mr. Schütze would put it, in 
the parliament of Austria, was hardly 
dead. 
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There are many utterauces with 
which we should like to take issue, but 
Space forbids. The attempt to charae- 
terize all of Grillparzer's poetry as the 
work of the typical poet of Romantic- 
ism is one-sided and open to many 
questions. 

Let US See what is said of the vari- 
ous dramas of the poet. "Des Meeres 
und der Liebe Wellen" is the "last of 
the great dramas." "Der Traum, ein 
Leben" is "his most suceessful work." 
And yet: "In Grillparzer this nerve- 
less stay-at-home mediocrity finds its 
füllest expression in 'Der Traum, ein 
Leben,* the mock contentment and 
bourgeois bonhomie of which are un- 
bearable." The riddle in "Libussa" is 
•'trivial and tasteless." In this drama 
"practice again belied his intentions." 
In "Sappho," "the catastrophe is not 
that of Sappho but that of Grillpar- 
zer's own inadequate romantic sub- 
jectivity." "In the fifth act of *Medea', 

the murderess prates to her hus- 

band." These are only a few samples 
of the characterization of the poet's 
art to insplre the students with a de- 
sire for the "enjoyment" of this art. 

Of the characters in the dramas we 
read as follows: "Medea's attempts at 
kittenish gaiety are too piteous for a 
character that should be formidable. 
There are undercurrents of an inno- 
cent, yet self-conscious coquetry, an 
over-ready responsiveness, a certain 
engaglng humbleness, in all his hero- 
ines which give them an abiding qual- 
ity of second-rateness. He is even less 
suceessful with his men." Bancbanus 
is "his best character. He is the hero 
of second-rateness, the correct, honor- 
able bureaucrat, without initiative and 
resources, why by his rigid formalism 
of constitutional loyal ty becomes the 
cause of a greater catastrophe than a 
type of greater force of personality 
and more flrst-rate faults could have 
been." Grillparzer's "sympathy with 
Bancbanus is so thoro and exhaustive 
that it wears thin that of the audi- 
ence." Emperor Rudolph, in the "Bru- 
derzwist", "makes obstinate and futile 
demands upon our tragic sympathy." 
The drama "Ottokar" is endurable in 
the first act, despite its faults, but 
the play sinks to the place of an ordi- 
nary intrigue play in which Ottokar is 
the embodiment of piteous and con- 

temptible weakness He is not a 

kingly outcast, like Lear, or Coriola- 
nus, or Macbeth, but a bankrupt pre- 
tender. And his counterpart, Rudolph 
von Habsburg, is, if anything, even 



less kingly in his smug bourgeois 
righteousness." Medea "impresses as 
inadequate and pityfully second-rate." 
Also, "the platitudinous serenity of 
Medea in the last act" is "offensive." 
"His women are pitifully, never trag- 
ically, in love. Nor are his men great 
lovers." "Kleist alone of the Romantic 
poets knows passion grandly. Grillpar- 
zer realizes only an inflamed and 
transient excitability. He is an ex- 
quisitely subtle and fastidious volupt- 
uary." 

"Grillparzer, as he himself knew, 
does not rank among the supremely 

great, the poets of the ages He 

did not grasp the substantial forces of 
reality. His work lacks most of the 
objective qualities of permanence." 

There are many paragraphs in the 
introduction that seem irrelevant 
The chapter on blank verse adds little 
of a positive nature and might better 
have been omitted entirely. We have 
also noted a number of misspelled 
words and typographical errors. Much 
of the style borders on "fine writing", 
and, on the other band, many of the 
paragraphs are jerky, a mere catalog 
of disjointed Statements. 

Some glaring omissions have been 
noted in the bibliography, for In- 
stance: the Grillparzer-Jahrbuch, the 
excellent biography of Mahrenholz, the 
scholarly edition of the poet's works in 
five volumes, by Rudolf Franz, and 
other works. The editor does not seem 
to know the translation of "Sappho" 
by E. Frothingham, Boston, nor the 
partial translation by R. P. Glllies, in 
Blackwood's Magazine, Vol. VI. 

Let US now tum our attention to the 
criticism of the drama which Mr. 
Schütze has edited. We can cite only 
a few of the many interesting remarks. 
"Hero appears as an innocent girl, an 
ingönue, helplessly caught and ground 
up between two f atef ul forces of which 
she is never consclous." "Hero's prone- 
ness, that mothlike dazzled flying at 
the flame, offends our sympathies." 
"Grillparzer divested Hero's character 
of its moral significance to make a sen- 
timental appeal to an easy and inferior 
pity." The words, in the third act, 
" 'Komm morgen denn', and many 
other traits have more the quality of 
comedy than of tragedy." "What Hero 
lacks is heroic stature, however, and 
in the severe first-rate qualities of 
character, she gains in the peculiar 
charms and intimacies of second-rate 
natures." 



112 



Monatshefte für deutsche Sprache und Päddgogih. 



Leander is "not interesting because 
he is helpless, leaning forever upon 
Naukleros.** (The evidence of the de- 
velopment in his character as depicted 
in the drama itself to the coutrary not- 
vvithstanding.) "It is difficult to be- 
lieve that he could swim the Helles- 
pont." (And yet he is represented by 
the poet as a powerful, athletic young 
fei low, the "envy of the fishes in s wim- 
mln g," and, besides, lame Lord Byron 
accomplished the feat.) 

The poetic beauty of Hero's tragic 
sleepiness is disposed of as follows: 
"Her drowsy incompetence may be pa- 
thetie, but the pity we feel with this 
helpless child is strongly mingled with 
contempt. Onr pity may weep a ready 
tear, but it lacks the energy to open 
the deep wells of the true tragic emo- 
tion." 

The notes emphasize at every turn 
the weaknesses and inferiority of 
Grillparzer's work. The longer notes 
especially are of this nature. There are 
some notes that point out beautiful 
passages, but just as many that cen- 
sure the faulty diction of the iwet. The 
Problem of the play, the tragic conflict, 
is, according to the editor, all wrong. 
For a striking example of Grillparzer's 
inferiority, compare the follöwing 
characterization of Naukleros, p. 140: 
"There is a certain noisy bonhomie 
and a quality of oflScions and ubiq- 
uitous second-rateness about him that 
makes the friendship between him and 
Leander a sentimental and inferior 
thing beside that of Romeo and Mer- 
cutio." There are many references in 
the notes to passages in the introduc- 
tion, without designation of the page 
cited, so that one would have to waste 
much time, if one wished to look them 
up. This is neither scholarly nor prac- 
tical. 

These citations are sufficient, we be- 
lieve, to demonstrate that Mr. Schütze 
has not presented the art of the poet 
in such a light as to attract students 
to him, nor has the editor done justice 
to the poet If the editor feels the need 
of teachlng the world how to correct 
its errom»ous estimate of Grillparzer 
who remains "second-rate" in every- 
thing, wenn es hoch kommt, he would 
havö done better to oflfer his essay to 
the Grillparzer-Jahrbuch or some sci- 
entific Journal. Such heterodoxy is at> 
solutely out of place in a school text 
We are inclined to wonder why an 
astute Scholar should want to waste 
his time and sagacity on so inferior a 
poet, on so mediocre a drama. With 



some astonishment we read, at any 
rate, that the editor with apparent 
self-satisfaction refers, on p. Ixix, to 
his own dramatization of the theme of 
Hero and Leander, saying: "The Ame- 
rican drama is not dependent upon 
Grillparzer's work." 

As a rule the instructor requestshis 
students to study the introduction to 
the text used in class. They must use 
the notes. But in this case, in trying 
the book out in class, the reviewer feit 
constrained to request the students not 
to poison their minds against the poet 
by reading the introduction, and found 
it necessary to administer an antidote 
against the poison of an immense num- 
ber of the notes. We sincerely trust 
that all teachers, who desire to intro- 
duce American students to the beauties 
of Grillparzer's art, will seek some 
other medium, perhaps the book by 
Professor Curme, which we will now 
discuss briefly. 

Mr. Curme approaches his subject 
from the Standpoint of the man, 
Scholar, and teacher of many years of 
experience that have not only en- 
deared the poet to him, but have given 
him a sympathetic attitude; and this 
sympathy and love he demonstrates in 
his book. His introduction not only 
gives US many more facts than Mr. 
Schütze's, but it is also in other re- 
spects a well rounded-out biography, in 
which there is smooth narrative, re- 
vealing not only the connection of the 
incidents but also their bearing on the 
poet's life and development. This is 
all done so simply and so delicately, 
that even the unfortunate and distress- 
ing traits of the poet, without being 
glossed over, are softened thru thesuc- 
cessful, sympathetic portrayal of their 
causes; thus the poet is brought with- 
in the ränge of our sympathy. The 
style is simple and direct; there is no 
"fine writing,'* none of that philosoph- 
ical Jargon that shoots over the heads 
of those for whom the book is in- 
tended. 

The dramas of the poet are analyzed 
with such simplicity and in so attract- 
ive a manner, that the Student may 
well become desirous of reading more 
of them. In the comparisons with Goe- 
the, Grillparzer does not pale into ab- 
solute insignificance, but he is pre- 
sented as a poet who, altho none of the 
greatest, is worthy of careful attention 
and study. 

Mr. Curme devotes fifty-six pages of 
the introduction to a careful analysis 
of the action and significance of the 
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drama, a great help to both Student 
and teacber. CJonsequently, the notes 
have safely been reduced to a little 
over nine pages, and they confine them- 
selves to textual difficulties largely, to 
aid the Student in the preparation of 
bis assignments. It is a credit able Per- 
formance, a good example of what a 
College text should be, a real aid in the 
study of Grillparzer in America, in 
particular, and collegiate work in lit- 
erature, in general. We feel like con- 
gratulating both the editors and the 
publishers. 

In comparing calmly these two ef- 
forts in a similar case, the introduc- 
tion of Grillparzer in America, one 
feels deeply impressed with the eter- 
nal trutli of Goethe*s Statement to 
Fritz Jacobi: "Man lernt, dass wahre 
Schätzung nicht ohne Schonung sein 
kann." Whether consciously or not, 
Mr. Curme has exercised this principle 
and thru Schonung has arrived at 
Schätzung which makes his work a 
positive contributlon. Mr. Schütze, on 
the other band, proceeds relentlessly, 
without Schofiung, and so his Schätz- 
ung is iconoclastic and will do much 
to tear down the good work that has 
in recent years been accomplished to- 
wards an understanding of Grillparzer 
in this country. 

German literature has had a hard 
and protracted struggle to win recog- 
nition in America. Grillparzer is lit- 



tle knowu outside of the classroom. 
With the exception of the biography 
by Gustav Pollak and the unattractive 
trauslation of "Sappho*' by E. Froth- 
iugham, we have no books in the Eng- 
11 sh langiiage on the works or thepoet. 
The only resource is to the study 
of the poet in College, and here spe- 
cially prepared texts are necessary. If 
these texts, then, are of such a nature 
as to deprecate the works of Grillpar- 
zer, the only avenue of approach is 
clogged. Grillparzer was given a 
Chance when Pollak's book appeared. 
Texts of various dramas have been 
prepared that give promise of an un- 
derstanding of the poetic worth of 
Grillparzer. German scholars in Ame- 
rica should regard it as their duty 
and task to continue along the path 
already broken. 

Further, there is at present a grow- 
ing Opposition to the modern languages 
as a part of the required College curri- 
culum. And in the face of this there 
appears a book by one of whom we 
might well expect assistance, one who 
is in a Position to render such assist- 
ance, but, instead, he deals a blow to 
the cause. This is very unfortunate 
and must be regretted by all who are 
seriously endeavoring to disseminate 
an appreciation of German literature 
iu America. 

John L. Kind. 

Uuiversity of Wisconsin. 
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Ztcei Winterfestspiele von Hedwig 
Bleuler-Waser. — Nacht und Tag (Eine 
weibliche und drei Kinderrollen). — 
Da^ Sonnenwendopfer. (Drei weibli- 
che, vier männliche, fünf Kinder- und 
verschiedene stumme Rollen). Art. In- 
stitut Orell Füssli, Zürich. 

Heath's Modern Langiiage Series. — 
Der grosse Preussenkönig von D. Bern- 
hard Rogge. With notes and vocabu- 
lary by W. A. Adems, Ph. D., Professor 
of German in Dartmouth CJollege. Bos- 
ton, D. C. Heath & Co. 45 cts. 

Kmist und Geschichte. Herausgege- 
ben von Dr. H. Luckenhach, Direktor 
des Gymnasiums in Heidelberg. Ge- 
somtausgabe. I. Teil: Altertum. — II. 
Teil: Mittelalter und Neuzeit. — III. 
Teil : Neuzeit. Mit 14 farbigen Tafeln 
und 666 Abbildungen. München und 
Berlin, R. Oldenburg, 1913. M. 5. 

Säemann - Schriften für Erziehung 
und Unterricht. — Heft 8. Wie unsere 



Schulkinder die Aussenwelt erfassen. 
Eine psychologische Studie von J, 
Keller. Mit 24 Federzeichnungen von 
H. J. Burger. B. G. Teubner, Leipzig 
und Berlin, 1014. M. 1.60. 

Wesen und Wert des naturwissen- 
schaftlichen VnterHchtes, Neue Unter- 
suchungen einer alten Frage von 
Georg Kcrschensteiner. B. G. Teubner, 
Leipzig und Berlin, 1914. M. 3.60. 

Lessitigs Nathan der Weise. Edlted 
with introduction, notes, and vocabu- 
lary by Samuel P. Capen, Ph. D., Pro- 
fessor of German at Clark College, 
Worcester, Mass. Ginn and CJompany, 
Boston. 80 cts. 

Aus dem Verlage von Jos. Scholz, 
Mainz : 

Scholz' Künstler-Bilderbücher. Serie 

A : Märchen. No. 4. Rotkäppchen gez. 

von Arpad Schmidhammer^ München, 

M. 1. No. 13. Die sieben Rahen gez 
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